Introduction
Canonical in terms of early modern women's writing, Lanyer's 1611 collection of poetry, Salve Deus Rex Judaeorum, is a compelling medley of genres including eleven encomiastic dedications, themselves deploying a whole range of poetic forms and 2 prose pieces. Pride of place is held by a long poem reenacting Christ's passion; the poem begins with the apotheosis of Elizabeth I "And crown'd with everlasting Sov'raigntie; Where Saints and Angells do attend her Throne, And she gives glorie unto God alone" and ends with the apotheosis of another woman, the Countess of Cumberland, in what is considered to be the earliest of English country house poems, (predating Ben Jonson's "To Penshurst" of 1616) Cook-ham, the Berkshire village, the former estate of the Countess of Cumberland being conceived of as a paradise of women, inhabited by unfallen females (Pearson 1998:45) ; there is also a final prose address "To the Doubtfull Reader" where Lanyer says that she dreamed of the book's title long before she wrote the book, thus implying its divine commissioning.
We are in general tributary to the received wisdom about the patriarchy of the Jacobean age, an oppressive and repressive period for women, as a glorious court ruled by a powerful woman gave way to a court whose ethos was prevalently masculine and homosocial, if not homosexual as well (see Lewalski 1991) . Catherine Belsey mentions the "recurrent disappearance of mothers from interpretations of the fifth commandment [honour thy father and thy mother]" during the Jacobean period, when women's public persona became entirely obliterated (Belsey 1985:158) .
Misogynist plays and tracts of the age vie with one another for underscoring the inferiority of women in the hierarchy of being and their
immorality (John Knox's The First Blast of the Trumpet against the Monstrous

Regiment of Women and Robert Gould's Love Given O'er: Or a Satyr on the
Inconstancy of Woman would be two examples only). At the same time Lanyer's was an age that gave numerous examples of women making serious inroads into patriarchal power, women that given the right opportunities could flourish in politics and arts, giving the lie to notions of female inferiority, exemplary being not only Elizabeth I and Anne of Denmark but a host of women aristocrats and writers in their own right, nine of whom are among Lanyer's dedicatees in the poem discussed here. Although Elizabeth disappeared from the scene her model continued to influence and inspire the emergence of talented and ambitious authors whose literary endeavours perfectly illustrate resistance to the prevalent patriarchal ideology and the gradual construction of female networks, communities and readership.
Protofeminist Revisionism in the 17 th Century
Lanyer's book is radical in its theology and gender politics and could aptly be called proto-feminist. Both the prefatory poems and the title poem argue for women's religious and social equality. Although the title would suggest a celebration of masculinity (a verb and three masculine nouns) it is meant to emphasize and empower the female at every level, literary, political and spiritual. 
Divine Grace Construed in the Feminine
Throughout the poem and also in her 11 dedication pieces penitence, grace, the intimacy of the relationship with God are construed in the feminine.
Praises are showered on Mary Sidney, Countess of Pembroke, first and foremost for her being a translator of the Psalms, -instrumental to the articulation of penitence in the 16 th century, essential to Protestant confessional requirements and church liturgy (Trill 1998:37-40) . Not only were they recommended for daily reading, but they became gradually a crucial discourse in the construction of autobiographical writing (she continued her brother's translation of the Psalms cut short by Philip Sidney's untimely death,
translating Psalms 44-150 in a dazzling array of verse forms). Their huge importance in the development of English poetry in the next two centuries is celebrated by John Donne in a poem dedicated to them.
Pembroke's literary achievements and her greater penitential devotion are lauded without reserve. Penitential devotion, alongside the recurrent tropes of humility and self-abasement deployed in the text should not be cursorily considered as mere conventions typical of the discourse of women authors: they should be seen in the broader perspective of women's being likened to Christ.
Men in their inability to abase themselves, to articulate emotionally their religious passion and their penitential discourses are less able to achieve such intimacy with God.
What we see at work in Lanyer's revisionism of Christ's passion is the reversal of hierarchies: the powerful are judged by the weak, the allcommanding King submits to be counted a seeming tradesman's son and such reversals prove to be very profitable for those removed from the sources of power in society on grounds of class or gender (Pearson 1998:47) Greatnesse is no sure frame to build vpon, No worldly treasure can assure that place;
God makes both euen, the Cottage with the Throne, Directing all by her immortall light,
In this huge sea of sorrowes, griefes, and feares;
With contemplation of Gods powrefull might, Shee fils the eies, the hearts, the tongues, the eares
Women Reclaiming Authorship
Lanyer engages actively with all kinds of demeaning tropes for women, reopening the debate on women as books and texts. Women as books, texts to 221 be read or blank pages to be inscribed by the masculine hand are repressive metaphors in the age and they feature as a recurrent sexist stereotype in many writings of the time -Desdemona fair paper, this most goodly book on which Cassio has allegedly written whore; Sidney's Stella is a 'fair text' into which the poet will 'pry'; in Shakespeare's The Rape of Lucrece women are books in which their faults can be read (poor women's faces are their own faults' books), texts so volatile that women cannot be considered subjects, agents or authors of their own actions, but only the paper, the instrument that awaits authorship in men's hands. But as with the biblical argument turned on its head by Lanyer to achieve opposite effects, she reclaims and reworks such repressive images:
Yet Men will boast of Knowledge, which he tooke
From Eves faire hand, as from a learned booke, so woman becomes nothing less than the generatrix of men's learning (Pearson, 1998:51) , no longer the passive page awaiting man's inscription but she gains agency and becomes an author in her own right. Here again we feel tempted to speculate that among the books that she might have consulted in the well- 
Constructing a Female Readership
Lanyer's feminist revisionism of Christ's passion and her vindication of women certainly connects her to the tradition of early female authors joining the querelles des femmes pamphlet debate, but it also connects her to developing narratives of professional authorship and -like Christine de Pizanshe proudly claims to have been divinely inspired, as in her dream she was appointed to performe that Worke (comparions are also invited to Ben Jonson and even John Milton, who also famously claimed to be divinely inspired poets).
Written specifically to praise women and to place women at the heart of Christianity, her poem aims at having women participate in the debate over women's access to education, literacy and she strongly avers that by becoming authors and readers women do not transgress the boundaries of female virtue. The female dedicatees are not at all a mere convention; they are the subject, the content, the very instrument of the poem, the ground I write upon, they are all celebrated as powerful and with an established place in the world of letters, but at the same time they inspire, generate literary texts like their mythological counterparts, the Muses.
One wonders how well Lanyer knew the women to whom she dedicates her writing. Emilia Lanyer, née Bassano, was a member of Queen Elizabeth's court, but she was decidedly on its fringes and her paternal ancestors were court Lanyer studies, see Bevington, 1998:10-28) The degree of contact that Lanyer had with the noblewomen to whom she dedicates her poems in 1611, almost twenty years after her marriage, remains a problematic question in Lanyer scholarship, but it is important to note that (47) wombs within wombs' (Pearson 1998:47) .
Lanyer scholars often underline the personal motivation underlying her extraordinary choice of dedicatees. After all, Lanyer was a Jacobean woman who published literary work and so emerged dangerously from the private realm to which she was confined by the patriarchal terms of her time (the very term 'public' suggested moral dissolution for women as we can understand from Othello's disparaging 'thou public commoner' in Othello, IV, scene 2,).
Her work should be celebrated above all as an extraordinary defence of women's writings and their reading in which disparities of power and class are erased and women's activities of writing and reading become not only virtuous but even god-like activities. Lanyer's poem helps us understand how early modern English women read and wrote their world and themselves.
